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artist portfolio

Born in Melbourne, Australia, Rebecca 
Driffield has lived and worked in Paris 
since 1986.
     She was awarded a grant to travel to 
Paris in 1986 from the Australia Council 
and received another generous grant the 
following year which enabled her to settle 
in Paris and paint full-time. In 1988, she 
received a Special Mention at the Salon de 
la Jeune Peinture at the Grand Palais in 
Paris, and in which her work was selected 
for a solo exhibition within the Salon. 
This exhibition opened the doors to visi-
bility and further exhibiting opportunities 
in France and elsewhere in Europe. 
     In 1999, she received the 2nd Prize for 
the BP Portrait Award at the National 
Portrait Gallery in London. In 2004, she 
participated with 11 other artists in the 
BBC TV programme, Star Portraits.

     Rebecca Driffield has exhibited in 
various contemporary art fairs:
ArtLondon (2007), ArtAthina (Athens, 
from 2007 to 2010), MacParis.
     In 2019, her portrait of the biogra-
pher Claire Tomalin was acquired by the 
National Portrait Gallery in London and 
is now part of the permanent collection. 
The portrait is on view to the general 
public, and can be found in room 33 in 
the NPG.
     Rebecca Driffield’s work is in the 
permanent collections of the National 
Portrait Gallery, the Tavistock Institute 
in London, the BBC, and the Institute of 
Psychoanalysis in London, as well as in 
numerous private collections in France, 
Germany, Greece, Italy, Australia, the 
United States, Cambodia and the United 
Kingdom.
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artist’s statement

I am a figurative painter, and predomi-
nantly interested in portraying the hu-
man face in all its diversity and depth of 
feeling. In view of this preoccupation, 
the eyes of a human face are the start-
ing point for each work which I try to 
bring to life, and embue with vitality and 
sentiment. I begin by making a prelimi-
nary sketch in charcoal on the linen, and 
traces of the drawing often remain visible 
in the completed work. My quest is not 
to create a resemblance but rather about 
capturing a feeling or psychological state, 
and expressing that as authentically as 
I can. This exploration of the diversity 
of emotion and the human condition 
expressed through the human regard I 
never tire of and is at the heart of all my 
paintings.
     I only ever paint with oil paint and 
linseed oil and believe this medium has 
the remarkable quality of being a vehicle 
for conveying emotion and the Mysteries.  
The people in my pictures are not depict-
ed in a realistic setting but more like in a 
theatre of visual metaphors, full of odd 
juxtapositions where mysterious connec-

tions emerge between various characters, 
especially in my larger paintings where 
narrations are suggested yet not ex-
plained. Frequently, the main protagonist 
is looking directly at the viewer, beyond 
the frame of the painting, which begs the 
question: who is looking at whom and 
what is being communicated? 
     I hope that when regarding my paint-
ings, the viewer feels intrigued, challenged 
and stimulated to put the pieces together 
to make a personal interpretation. For me, 
nothing is fixed in terms of specific sym-
bols, and what the painting makes some-
one feel is as valid to me as my intended 
‘message’. I aim to create a work which 
can have a meaning, or many nuanced 
meanings imbedded in its painted image. 
     In conclusion,  I have always been fas-
cinated by what we understand by look-
ing, and more specifically, by what we 
interpret and understand in the human 
regard. I’m forever driven by a desire to 
express this through drawing and paint-
ing, and each work is a fresh exploration.
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2003

2001

1999

1993

1988

1986

1983

2023

2019

2013

2010 

2007

2005

Selected as 1 of 11 artists to paint for 1 of 
4 programmes in the BBC Star Portraits 
series, broadcast in the UK, Australia and 
the USA

Solo exhibition at the Centre culturel Le 
Présidial, Quimperlé (France)

2nd Prize in the BP Portrait Award at the 
National Portrait Gallery, London (UK)

Personal exhibition Jazz Men for the 
inauguration of the Hot Brass Jazz club, 
La Villette, Paris (France)

Special Mention and Solo exhibition 
at the Salon de la Jeune Peinture at the 
Grand Palais, Paris (France)

Awarded 4 Australia Council grants 
(1984-87) and emigrated to Paris

Solo exhibition Large Collages on Paper, 
Pinacotheca Gallery, Melbourne (Australia)

full biography: www.rebecca-driffield.com

Inauguration exhibition for the reopening 
of the National Portrait Gallery London.
Portrait of Claire Tomalin – on perma-
nent display to the public in Room 33

Solo exhibition, Zookeeper, Paris

Acquisition of portrait of Claire Tomalin 
by The National Portrait Gallery of 
London for the permanent collection

Group exhibition, BLUE CHIP XXI: The 
Collector’s Exhibition, Niagara Galleries, 
Melbourne (Australia)

Solo exhibition, Galerie Pierce, Paris 
(France)

ARTATHINA, Thanassis Frissiras 
Gallery, Athens (Greece)

ARTLONDON, Galerie Pierce, Paris 
(France)

Solo exhibition at Thanassis Frissiras 
Gallery, Athens (Greece)

biography extract
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Come forth into the Light, let Nature be 
your teacher

2020
110 x 110 cm
oil paint on linen

Rebecca Driffield* the world we live in



This painting was conceived and creat-
ed during the Covid pandemic, between 
March and April 2020. It evokes the 
transition, and the emergence from dark-
ness into the light. The landscape at the 
bottom, like a kind of predella, is derived 
from the idealised landscapes of William 
Hodges, the 18th Century English painter 
who travelled with Captain Cook on his 
travels in the Southern Hemisphere.              

     At the time of the lockdowns, when 
we were deprived of the things that usu-
ally fill our urban lives, and we were rid-
dled with uncertainties about the future, 
Nature appeared by contrast as a haven 
of great sustenance and consolation. The 
title of this painting is a quotation taken 
from a poem by the English Romantic 
poet, William Wordsworth.  

Rebecca Driffield*
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Always watching
(diptych)

2021
oil paint on linen
150 x 200 cm
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I have been increasingly interested in 
exploring and expressing my response 
to the times in which we live, and in this 
painting, about the surveillance that now 
permeates our lives, and which informs 
our behaviour. I wanted to create a pic-
torial space in which realistic elements 
are intertwined with pastiche to illustrate 
the different ways of being watched: from 
behind town windows by silent witness-
es; from security cameras at building 
entrances; or constantly by the camera 
on our mobile phones. At the centre of 
the composition, a brutish figure fixes 
us with a defiant stare. Confrontational, 
ready to wield his stick, he is the executor 
of totalitarian, Big Brother-like systems 
of control. It is fascinating to me how the 
context of an era influences imagery and 
artistic enquiry: George Orwell’s presci-
ent vision of the future in his book, 1984, 
published in 1949, is now taken to an 
even more extreme stage enabled by the 
leaps and bounds of technology in the 
21st Century. 

Rebecca Driffield*
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We arrived here yesterday

2018
105 x 105 cm
oil paint on linen
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The idea behind this work is the belief 
that human history cyclically repeats the 
same patterns but with ever evolving 
technologies. The devastation of environ-
ments leading to the displacement of in-
dividuals and communities in the past are 
responsible for where the world stands 

now. These recurring challenges force us 
to constantly question our identity and 
trajectory in order to survive and adapt. 
The face staring at a screen at the top 
righthand side of the painting represents 
the smartphone as the eye through which 
we see the world more and more.

Rebecca Driffield*
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What do they see?

2017
126 x 124 cm
oil paint on linen
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Waiting on the world to change

2010
195 x 130 cm
oil paint on linen
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Tyger playing the Blues... just for me

2010
110 x 115 cm
oil paint on linen
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Windows on the world

2008
150 x 150 cm
oil paint on linen
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Going, gone

2010
130 x 195 cm
oil paint on linen
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Never let me go, sung at the Blue Room

2010
130 x 195 cm
oil paint on linen
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Party Animals

2022
120 x 120 cm
oil paint on linen
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As the human regard is central to my 
work, I usually begin the preliminary 
charcoal sketch with the eyes of a face, 
and in this case, with the figure on the 
right-hand side of the painting. I research 
from myriad visual sources:  books, the 
internet , photos, and look for faces 
which I find compelling and which can 
act as a starting point for a drawing, but 
without an attempt to create a resem-
blance. I try to evoke emotional expres-
sion as authentically as possible and build 
up a composition and narrative inspired 
by that.
     In this particular work I began with 
the blue gaze of the figure on the right-
hand side who engages directly with the 
viewer. The work is about looking and 
the quotation from Rilke fitted very well 
with the idea of contemplation. I love the 
complementarity between visual expres-
sion and the written word, and often an 
apt quotation finds its way to the surface 
of my mind which I incorporate into the 
picture.
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The world that is looked at so deeply 
wants to flourish in love

2024
97 x 130 cm
oil paint on linen
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My process for preparing a painting re-
mains forever the same and by now after, 
so many years, is almost ritualistic. 
     The very first step is browsing the art 
suppliers and choosing a stretcher size for 
the work I have in mind; the possibilities 
feel creatively stimulating and rather simi-
lar to finding the right stage for a play! 
Once I have the stretcher in my studio, 
I stretch it up with a Belgian linen, using 
tacks rather than staples; finally I apply 
heated animal skin glue with a large 
brush to the linen which tightens and 
protects it. The result is an almost crafted 
support which has a taut, gritty surface.
     I draw directly onto the prepared linen 
in charcoal and this drawing process is 
the underpinning of all my paintings. 
I have a great love of  drawing and 
believe that it remains present when the 
painting is developed : some parts remain 
more graphic and others more painterly  
and I like this contrasted effect.
     In this work, I used a pastiche of im-
agery and photos drawn from books and 
magazines which I then amalgamated into 
a visual idea about appropriating and 
being appropriated.
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Appropriations

2022
150 x 150 cm
oil paint on linen
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Between the Emotion and the Response
(diptych)

2019
100 x 216 cm
oil paint on linen

The title of this work is taken from
the poem, “The Hollow Men”
by T.S.Eliot (1925)
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In a dark wood, Alexei Navalny

2019
100 x 100 cm
oil paint on linen

Portrait of Alexei Navalny, and the title
is inspired by “The Divine Comedy: Hell“ 
by Dante
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Running from Burden
(diptych)

2023
150 x 200 cm
oil paint on linen

Rebecca Driffield* faces and quotations



In this image one can see the transition 
process from the charcoal drawing to 
the development of the painting. The 
drawing has been fixed with paint and I 
have begun to work the background in 
oil paint and linseed oil; for the sky my 
inspiration was El Greco’s turbulent and 
moody brushwork . For the woman’s 
dress I wanted to keep the drawing very 
present and simply used a thin wash of oil 
pigment rubbed over the drawing.
     This painting “Running from Burden” 
can be read in many ways: the female 
figure is struggling against burden and the 
male figure can be seen as either hinder-
ing or supporting her. With great determi-
nation and will, she is attempting to free 
herself from constriction, whatever that 
restriction  might be. Is she defeated or 
victorious? The interpretation is open to 
how the viewer wishes to see it.
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Big Bad Wolf

1999
120 x 120 cm
oil paint on linen
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Through the eyes of the Poet

2009
150 x 150 cm
oil paint on linen

In this painting, the reclining woman, 
as well as the viewer, are the objects of 
the gaze of the poet Charles Baudelaire 
whose portrait appears in the upper left-
hand corner of the picture.
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Approaching Storm

2018
80 x 100 cm
oil paint on linen
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In the arms of Morpheus

2023
150 x 150 cm
oil paint on linen
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The Three Graces

2013
105 x 115 cm
oil paint on linen
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La Déséspérée
(inspired by Gustav Courbet)

2019
80 x 65 cm
oil paint on linen

portrait commissions

A commissioned portrait is a specific ar-
tistic challenge. It begins by my being ap-
proached with the request for a portrait 
of somebody significant or important; the 
mission is charged with expectation and 
often emotion, and requires “capturing” 
a true likeness and an inner presence.
     Meeting with the subject , making 
sketches and taking photos is the initial 
step in the process. Back in the studio I 
absorb all my gathered material and also 
depend on an imprint the subject has 
made on my mind’s eye. As with all my 
painting, I begin by sketching directly 
onto the linen in charcoal working until I 
have achieved a recognisable regard and 
resemblance. This part of the work pro-
cess is highly concentrated and analytical. 
Once the drawing is strong I transition to 
painting.
     Often the backgrounds of my portraits 
express elements  pertinent to the subject 
and which I feel add another a layer of 
interest to the portrait.
     I always try to convey the sense and 
psychology of the personality and do this 
specifically through the regard.

Rebecca Driffield*



Boyish Boo
(commissioned portrait)

1999
117 x 75 cm
oil paint on linen

Awarded 2nd Prize / BP Portrait Award: 
The National Portrait Gallery of London

Collection of Frissiras Museum, Athens
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Looking (left)

2024
40 x 40 cm
oil paint on linen

Rêverie (right)

2024
40 x 40 cm
oil paint on linen
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Portrait of Claire Tomalin

2018
150 x 50 cm
oil paint on linen

Collection of
National Portrait Gallery of London

Rebecca Driffield* portrait commissions



Babette

2018
50 x 70 cm
oil paint on linen

Rebecca Driffield* portrait commissions
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reference

Rebecca Driffield appeared one day on 
my path like a Patrick Modiano novel. 
Just like in his writing, not all the keys 
are to be handed over; suffice to say that 
it was through a photo and video artist, 
Philipp Lachenmann. It is no doubt not so 
strange, after all, as the means of record-
ing reality – what we call reality – join 
the art of painters when their interest is 
in faces, identity or the non-identity of 
beings, their plurality and their diversity. 
Driffield’s portrait of the biographer 
Claire Tomalin, which she painted in 
2018, had not yet entered the collections 
of the National Portrait Gallery in Lon-
don. It was not yet painted. I only knew 
works of the imagination, or what seemed 
so to me – but, just like the writer who 
agreed to pose for her, Rebecca Driffield 
loves real beings as much as the subjects 
of their writings, their characters. The 
profusion of the Dickensian universe, dear 
to Claire Tomalin, also suits Rebecca. In 
her paintings, figures are rarely people 
that we should identify - even if their 
features belong to a repertoire of shapes, 
faces encountered one day, somewhere 
between the multiple places of existence 
of their creator, cosmopolitan cities a 
hundred times recrossed since she left 
Melbourne. Rebecca Driffield lives in Par-
is, like Modiano. Their city is a witness 
to possible stories, glimpsed, of which we 
know neither the beginning nor what may 
follow. I see – was this the first painting I 

Short monograph
(transl. from French)

ever saw? – these young people in a car, a 
black man at the wheel (I am writing from 
memory, preferring to see memories resur-
face rather than looking for their model ;  
the image is recognizable, the description 
of the actual painting can be delayed), 
a woman standing upright, against the 
window, in a bra. We imagine humid heat 
like in New York, the smell of fried food 
and air conditioners, or that, even dens-
er, of asphalt. Does the woman want to 
show herself like this – pose – or does the 
eye which captures her – like in a candid 
snapshot – simply retain a instant placed 
between two moments which do not ap-
pear in the composition? The photogram 
remains, but it is painted, like a segment 
of a predella when the other scenes of the 
story are missing. The car is in motion 
and the eye that sees as well as the hand 
that paints will record only this brief 
encounter – one like those the surrealists 
loved above all else.
     Rebecca Driffield maintains an inti-
mate relationship with photography, with 
the photographic – it is the register of the 
father, the grandfather – loss of memory 
on the part of the author, but not of filia-
tion for the painter1. He photographed the 
ancient inhabitants of Australia – should 
we say Aborigines? Words are now lost, 
but faces remain, captured by a photogra-
pher friend – a “Red” as Rebecca likes 
to say, and I also recognize myself in this 
connection2. 

1 In reality, these photographs do not come from 
Driffield’s grandfather, but from his brother on the 
maternal line – her great-uncle, Frederick Simenon 
Driffield. He is also not the author of the photographs, 
taken in the 1880s, but the latter’s friend, a certain 
Foelshe, police inspector and amateur photographer. 
This man was part of the so-called re-education mis-
sions carried out in the tribes of South Australia; he 
photographed all those who were thus “chosen” within 
the framework of this program. The photographs 
remained in the library of Rebecca Driffield’s family, to 
whom her parents transmitted a completely different 
outlook towards these men and women whom she had 
looked at with passion since childhood.

2 The Reds, in Driffield’s family, arrive later – and the 
photographer himself is a police officer, but I believe 
that the young girl looking at these images could merge 
photographer and owner of these images in one single 
entity, positive and no longer repressive – albeit with-
out the memory of their origin ever being lost.
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     Driffield herself does not record reality, 
but provokes it, seizes a situation and 
turns it around, makes it a surreality in 
which we never feel foreign – us, here or 
elsewhere, from Paris, London or Mel-
bourne; but also all those she sees and 
paints. New Objectivity is not far away 
when we look at her portrait of Claire 
Tomalin, for example ; but it is only one 
element of a profuse lineage, in which 
many others have distinguished them-
selves, namely Stanley Spencer – cinema 
also has its place, as does the development 
of photography.
     And so all these faces, these paint-
ed faces whose presence Driffield seeks, 
whose precision is immediately contra-
dicted by the indeterminacy of the atti-
tudes, between changing states of being, 
perhaps these faces, like that of the young 
woman in the car, are there precisely to 
“knock on the window”. I think of Al-
ways Watching (diptych), from 2021. The 
painting is, for its author, an evocation of 
1984 by George Orwell. We may think 
of Kafka too, specifically Orson Welles’ 
version – a modernized Trial in an Amer-
ica torn up by class and colour violence. 

“I wanted to create,” Driffield tells us, 
“a pictorial space within which realistic 
and parodic elements merge, in order 
to illustrate the different ways of being 
looked at: from the windows of cities by 
silent witnesses, by the cameras of sur-
veillance at the entrance to buildings, or 
even, constantly, through the lens of our 
cell phones. In the center of the composi-
tion, a brutal-looking character stares at 
us with his defiant gaze. Seeking confron-
tation, ready to wield the wand, he is the 
enforcer of totalitarian control systems 
similar to Big Brother.”
     The ever possible escape lies in paint-
ing. “Anything is possible” is pictorial. 
My memory had merged two paintings 
into one: Going, Gone and Windows on 
the World – a collage of sorts, as practiced 
by Driffield. The young woman in the car 
(in Going, Gone) was less undressed than 
I remembered (it was the one from Win-
dows on the World), but much more fron-
tal – it is she who observes us, as children 
sometimes do, while the couple (called 
mixed or interracial where this vocabu-
lary is used) does not seemed concerned 
about the outside. The composition of the 

two works brings them together, leading 
to a necessary, salutary confusion, as if 
we could move easily from one to the 
other. Both express a certain joy – mixed 
of course, because what kind joy is not 
mixed with its opposite... Hence perhaps 
also the element of collage, of assemblage, 
in the paintings themselves – except the 
portraits which would present them-
selves as such: any contradiction must 
be seen and read at first glance, whether 
it is attraction, repulsion, surveillance, 
confrontation... What remains are the 
collages themselves, in lighter, more vivid 
colours, like a breath. Asphyxiation lurks 
in Rebecca Driffield’s paintings. The latent 
anguish that emerges is not only the oppo-
site of joy, it is an inhalation, a breath 
that rises from the depths of oneself and 
pushes back against oppression, in both 
meanings of the word.

François Pierre Michaud

Curator at the Fondation Louis Vuitton,
Paris and formerly Curator at the

Museum of Modern Art of Paris
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I have followed Rebecca’s work with 
great interest for many years. I made 
my first acquisitions – etchings – in the 
1990s and I have continued to collect her 
work – both paintings and commissioned 
portraits. 
   Rebecca’s portraiture is of particular 
interest to me. She casts the human form 
within images rich in ideas, deepened by 
her use of allegory, myth and metaphor. 
Her paintings exceed any narrow defini-
tion of the portrait. What I love in her art 
is how she pictorialises - in powerful and 
haunting ways - the alienation of contem-
porary urban life. She has an ability to 
capture the introspection of her subjects 
on canvases, often of large dimensions, 
which offer brilliant, complex and col-
ourful fusions of the figurative and the 
narrative, of image and text, of resem-
blance and imagination. As a painter, she 

has an ability to redefine what has long 
been a central tenet of artistic practice 
and this is one of the reasons why her 
portraits have captured the imagination 
of curators and have been selected to 
hang in prestigious national collections. 
   Portraiture is just one aspect of her 
oeuvre, however. Rebecca has demon-
strated a sustained interest in the graph-
ic arts, from the early experiments in 
print-making to more recent drawings 
and collages. The works on paper 
demonstrate again how the human form 
is the starting point for experiments with 
line, tone, texture and narrative. Rebec-
ca’s graphic art diversifies her art and in 
highlighting her ability to innovate, to 
harness her unique style to new formal 
languages, it demonstrates how she can 
translate her personal vision into differ-
ent media.

   Rebecca’s art is complex and hybrid. 
Her paintings prints and drawings are 
at turns ambitious, satirical, comic and 
tragic. For me, the complexities of her 
art result from her personal identity as 
an Australian painter who has long been 
deeply rooted in French cultural life. 
Her art synthesises these transcultural 
experiences, mixing her twin fascinations 
– with the old world heritage of Europe 
and the vibrant, dynamic of global cul-
tures, notably African, Aboriginal and 
non-white.

Dr Kate Grandjouan

Lecturer in Art History,
Courtauld Institute of Art, London

Lecturer in History of Art, 
University of Cambridge

Reference
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Rebecca Driffield was awarded 2nd Prize for the annual BP Portrait Award at the National Portrait Gallery, London in 1999.
Her portrait “Boyish Boo” was also chosen as the publicity image for advertising the Award exhibition in London (top right: in 
the London Underground) as well as the image on the banners in front of the NPG. The exhibition was open to the public for 
2 months over the summer in 1999.

The Inauguration of the Re-opening of the National 
Portrait Gallery, London in June 2023, after 3 years of 
rebuilding and renovation. Driffield’s portrait of Claire 
Tomalin, acquired for the collection in 2019, is now on 
permanent display in Room 33.

Excerpt from the review written by Martin Gayford 
for the 1999 BP Portrait Award in the article “Freudian 
Tendency” (see next page)
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left
Interviewed and photographed for the Franco-American 
magazine PARIS PASSION in 1987. The magazine had 
a wide circulation in both France and the USA.

bottom right
the painting “Spring and Autumn” was used as the 
book cover illustration for Russell Grigg’s book, 
“Lacan, Language, and Philosophy” published by State 
University of New York Press, 2008
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Her portrait of Amy Winehouse was exhibited 
at the stand for the Thanassis Frissiras Gallery at 
the Art Fair ArtAthina, Athens, 2010. The entire 
stand was devoted to Driffield’s series of paintings 
on Jazz.
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curriculum vitae

2012

2011

2010

2008

2023

2019 
- 
2020 
 

2018 

“Evasion#1” with Dépôt Art Gallery and 
Philippos Vazakas at Espace Christiane 
Peugeot, Paris

Presentation of two paintings for the 
ARTBOX.PROJECT (Switzerland) at the 
Armory Art Weeks, New York, USA

“Next Generation” Summer School 
Workshop;  invited to give workshop / 
theme: the Olympic Games,
at The National Portrait   
 
Gallery, London, U“Music in 
paintings”, Exhibition at Galerie 
Boissière+Gomendio, Neuilly-sur-Seine, 
France

Gala Exhibition “Mystery postcards”, 
The National Portrait Gallery, London 

Solo Exhibition at Galerie Pierce, 
Paris, France

Exhibition at Galerie Marceau, 
Nantes, France

Solo Exhibition at the Thanassis Frissiras 
Gallery stand, ArtAthina, Athens, Greece

The Tallinn Winter Exhibition for the 
Children of Narva, Tamm Gallery, 
Tallinn, Estonia 

Exhibition at 22nd edition of the Grand 
Prix des Peintures, Saint- Grégoire, 
France

Exhibition at the Thanassis Frissiras 
Gallery stand at ArtAthina, Athens

Inauguration exhibition for the reopening 
of the National Portrait Gallery London.
Portrait of Claire Tomalin – on perma-
nent display to the public in Room 33

Solo exhibition, Zookeeper,
Paris, France

Portrait of Claire Tomalin acquired by 
The National Portrait Gallery of London  
for the permanent collection

“Blue Chip XXI: The Collector’s 
Exhibition”, at Niagara Galleries, 
Melbourne, Australia 

BP Portrait Award Exhibition;
49 portraits selected among 2667 
candidates from 88 countries, including 
Rebecca Driffield’s Portrait of Claire 
Tomalin 

Exhibition on tour around Great Britain 
at the following museums:

– The National Portrait Gallery, 
London (14 June - 23 September 2018)
– Wolverhampton Art Gallery (13 
October - 2 December 2018)
– Scottish National Portrait Gallery, 
Edinburgh (December 2018 - March 
2019)
– Winchester Discovery Centre 
(March - June 2019)

Solo Exhibition at Zookeeper Paris, Rue 
Notre-Dame de Nazareth, Paris, France

“Face to face” Exhibition of BP Portrait 
Award Artists 2018 at CassArt Islington, 
London, UK

Rebecca Driffield*
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curriculum vitae

2003

2001

2000

1999

1998

2007

2006

2005

– Shipley Art Gallery, Gateshead
– New Art Gallery, Walsall

“Art Contemporain”, Art auction, 
Drouot, Paris, France
“The Frissiras Collection”, Frisira 
Museum, Spanbroek, Netherlands 

Solo Exhibition at the Thanassis Frissiras 
Gallery, Athens, Greece

Selected as 1 of 12 artists to paint for 
1 of the 4 programs, BBC series “Star 
Portraits”

Solo Exhibition at Galerie Jean Boucher, 
Cesson-Sevigny, France 

Solo Exhibition at Le Présidial Cultural 
Center, Quimperlé, France

“Kulturaustausch 2000” Berlin/Paris 
Exhibition, Berlin, Germany 

Inaugural Exhibition at the Frissiras 
Museum, Athens, Greece

BP Portrait Award Exhibition,
The National Portrait Gallery,
London, UK

Awarded 2nd Prize – Painting ‘Boyish 
Boo’ chosen as the publicity image 
for Award Exhibition (press, subway 
posters)

“Paris-Chili” group exhibition with Le 
Génie de la Bastille, Paris, France 

Solo Exhibition at the Tavistock Institute, 
London, UK

Solo Exhibition of Paintings at the 
Charles Hewitt Gallery, Sydney, Australia

Exhibition at Studio Véronique de 
Guitarre, Saint-Germain-des-prés, Paris, 
France
Exhibition at the Galerie Pierce stand, 
ArtLondon/art fair, London, UK

“AIDES” exhibition, Galerie Yvon 
Lambert, Paris, France

Portia Geach Portrait Prize Exhibition 
at S.H.Ervin Gallery, Sydney, Australia 
(selected as finalist) 

Exhibition at the Thanassis Frissiras 
Gallery stand, ArtAthina, Athens, Greece

Autumn Exhibition, Charles Hewitt 
Gallery, Sydney, Australia

150th Gala Exhibition “Mystery 
postcards”,The National Portrait Gallery, 
London, UK

“Anthropography” at Frissiras Museum, 
Athens, Greece

“The Figure Show” at Jill George Gallery, 
London, UK

“Fresh Ground” inaugural exhibition at 
Thanassis Frissiras Art Gallery, Athens, 
Greece “Star Portraits”, group exhibition 
from BBC series at five venues in the UK:

– County Hall Gallery, London
– New Walk Art Gallery, Leicester
– Naughton Gallery Queens 
University, Belfast
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curriculum vitae

1985

1984

1983

1982

1981

1993

1990

1989

1988

1986

Solo Exhibition of Paintings funded by 
the Visual Arts Board of the Australia 
Council, at Pinacotheca Gallery, 
Melbourne, Australia

“Printmakers from Victoria” Exhibition 
tour around Japan: 

– Aichi Gallery, Japan
– Inazawa Museum, Japan
– Toyohashi Museum, Japan

“Large Collages on Paper” Solo 
Exhibition funded by the Visual Arts 
Board of the Australia Council,
at Pinacotheca Gallery, Melbourne, 
Australia

“Directions Now” Print Exhibition 
organised by Victorian Ministry for the 
Arts, at Monash University, Melbourne, 
Australia

Canberra Times National Prize 
Exhibition, Canberra, Australia –
Awarded 2nd Prize

Solo Exhibition of Large Etchings/
Aquatints funded by the Visual Arts 
Board of the Australia Council, at 
Auguste Blackman Gallery, Sydney, 
Australia

Henri Worland Printmaking Prize 
Exhibition, at the Warnambool Gallery, 
Victoria, Australia 

Solo Exhibition at Gourlay’s Gallery, 
Melbourne, Australia

Solo Exhibition at Les 7 Lézards Jazz 
club, Paris, France

Solo Exhibition «Jazz Men”, Hot Brass 
Jazz club, La Villette, Paris, France

“Salon de la Jeune Peinture” art fair, 
Grand Palais, Paris, France

XXI International Festival of Painting, 
Cagnes-sur-Mer, France

Exhibition “Premio Internazionale di 
Pittura VIII Francia D’Argento”,
Tuscany, Italy.

Awarded 2nd Prize by Jean-Marie 
Drot, Director of the French 
Academy, Villa Medecis, Rome

Exhibition “8 Australian artists, 
Bicentenary of the French Revolution”, 
Australian Embassy, Paris, France

Exhibition at the «Salon d’Automne», 
Grand Palais, Paris, France
  
“Salon de la Jeune Peinture” art fair, 
Grand Palais, Paris, France. Received 
Special Mention from the Jury and 
selected for Solo Exhibition within the 
salon

Exhibition at the “Salon d’Automne”, 
Grand Palais, Paris, France
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Paris, France
+33 6 72 97 26 65
rebeccadriffield@free.fr
@rebeccadriffield
www.rebecca-driffield.com

residence
tel

e-mail
instagram

websitecontact
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